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A NOTE ON FLAUBERT'S NOVEMBBE 

In a letter to Louise Colet classed second in the series of 1853, 1 
Flaubert makes mention of a young guest expected at Croisset 
upon the following day. He writes of him as follows : " Quant a 
lui il m'a paru §tre un assez intelligent gargon, mais sans aprete, 
sans cette suite dans les idees qui seule mene a un but; il donne 
dans les theories, les symbolismes, Micheletteries, Quinetteries (j'y 
ai 6t6 aussi, je les connais)." 2 

Quinetteries! Flaubert, in the throes of tremendous struggles 
over the writing of Madame Bovary, might well allude to the 
enthusiasms of his early romanticism in half-mocking fashion as 
Quinetteries. The reference to Quinet, as to a youthful folly long 
since outgrown, is none the less significant. It is Flaubert's own 
acknowledgement of a literary influence perceptible in several of 
his (Euvres de Jeunesse: that of Quinet's Ahasverus (1833). 

As to Flaubert's acquaintance with the book, Maxime Du Camp 
says: " II les savait par cceur [Bene and Ahasverus], les rScitait, en 
etait imprSgne" jusqu' a les reproduire sans m§me le soupgonner." 3 
Descharmes notes the similarity between Ahasverus and Smarh. 4, 
A. Coleman, in a more recent study of Flaubert, also testifies to the 
influence of Ahasverus upon Smarh. 5 

1 Conard Edition. All references to Flaubert's works are to the Conard 
Edition. 

2 Com, n, pp. 200-201. 

8 Souvenirs Litte'raires, I, p. 168. (P. 313). 

4 Descharmes, Flaubert : Sa Vie, son Caractere et ses Id4es avant 1857, 
pp. 115 f. P. 117: "La similitude est surtout frappante quand on rap- 
proche d.' Ahasvtrus un opuscule ecrit par lui au printemps de 1839. 
Entralne' par l'exemple d'un livre qui avait eu son heure de vogue, il a 
voulu dans Smarh retracer, lui aussi, sous l'aspect d'un symbole general, 
Pepopee de la misere humaine, comme avait fait Edgar Quinet. La donnee 
des deux ouvrages est identique." (v. Ibid., p. 458, 1. 1.) 

Had Descharmes access to the MS. of Smarh, or had he read only the 
fragments of the work incorporated in Par les Champs et par les Grevest 
V. Descharmes, ib., p. iv, n. (1), and p. 117, n. (1). If only portions of 
Smarh were accessible to him, the testimony of Descharmes would be all the 
stronger. 

5 Elliott Monographs. A. Coleman, Flaubert's Literary Development in 
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Smarh was written between the end of 1838, and April 1839.° 

Novembve was finished in 1842. 7 

Touching upon the name Novembre, Mr. Coleman suggests " that 
Flaubert might well have had in mind, when choosing the title 
and writing the opening paragraphs of his prose poem, 8 another 
Novembre, that of Les Orientates, and especially two of its stanzas : 

' Quand l'automne, abregeant les jours qu'elle devore, 
Eteint leurs soirs de flamme et glace leur aurore, 
Quand novembre de brume inonde le ciel bleu, 
Que le bois tourbillonne et qu'il neige des feuilles, 
ma muse! en mon ame alors tu te recueilles, 
Comme un enfant transi qui s'approche du feu. 

Puis tu prends mes deux mains dans tes mains diaphanes, 
Et nous nous asseyong, et, loin des yeux profanes, 
Entre mes souvenirs je t'offre les plus doux, 
Mon jeune age, et ses jeux, et l'ecole mutine, 
Et les serments sans fin de la vierge enfantine, 
Aujourd'hui mere heureuse aux bras d'un autre epouxV' 

He adds, however : " It would be inadvisable to take the comparison 
too literally or to attempt to point out any sustained parallel 
between these lines and Novembre. It might well be argued that 
Flaubert named his poems" independently; that as autumn is 
autumn, whether in Flaubert or Hugo, the theme itself inevitably 
suggest (sic) a certain landscape and a certain melancholy and a 
regretful looking backward at the spring and summer of life." 10 
If a literary source of inspiration is to be considered, however, 
Avhat could be more convincing than to find such a source in 
Ahasverus? In fact, in Ahasverus is found a passage which might 
so well have suggested both the title and opening paragraphs of 
Novembre, as to make the parallel with Les Orientates seem far- 
fetched, if not actually unnecessary. 

the light of his Mdmoires d'un Fou, Novembre, and Education Sentimentale 
(Version of 1845), p. 21; p. 97, n. 1. 

"Gorr., i, p. 38; ib., p. 46; 0. de J., n, p. 120; Coleman, ib., p. 31, n. 2. 

'Coleman, ib., p. 22, and n. 1; Oorr., I, p. 181; Gorr., n, p. 393; 0. de J., 
n, p. 162, p. 256. 

8 The use of the word poem may be questioned. 

9 Ibid. 

10 Coleman, t6., p. 30. 
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" Plus loin ! avancons ! 
Quand le moude est passe, il reste 
encore dans son verre un gout amer ; 
quand il est tu, on entend apr&s lui 
frissonner il sa place uh mot qui 
s'appelle Desespoir. De sa branch e 
sont tombes ses nonis, ses jours de 
fete, ses calomnies, ses fleurs san- 
glantes; comme feuilles mortes en 
noverabre, meg pas les balayent. A 
mon tour, quand viendra ma saison 
de novembrc?" — Quinet, Ahasverus, 
p. 308. 



'" J'aime l'automne, eette triste 
saison va Men aux souvenirs. Quand 
les arbres n'ont plus de feuilles, 
quand le ciel conserve encore au 
crepuscule la teinte rousse qui dore 
l'herbe fanee, il est doux dc regarder 
s'eteindre tout ce qui naguere brrt- 
lait en vous. 

" Je viens de rentier de ma pro- 
menade dans les prairies vides, an 
bord des fosses froids oil les saules 
se mirent; le vent faisait siffler 
leurs branches depouillees, quel- 
quefois il se taisait, et puis re- 
commencait tout il coup; alors les 
petites feuilles qui restent attachees 
aux brouissailles treinblaient do 
nouveau, l'herbe frissonnait en se 
penchant sur terre, tout semblait 
devenir plus pale et plus glace; a 
l'horizon le disque du soleil se per- 
dait dans la eouleur blanche du ciel, 
et le penetrait alentour d'un peu de 
vie cxpirante. J'avais froid et pres- 
que peur. 



" ila vie entieve s'est placee de- 
vant moi comme un fantome, et 
1'amer parfum des jours qui ne sont 
plus m'est revenu avec l'odeur de 
l'herbe sechee et des bois inorts ; mes 
pauvres annees ont repass^ devant 
moi, comme emportees par rhivci- 
dans une tourmente lamentable; 
quelque chose de terrible les roulait 
dans mon souvenir, avec plus de 
furie que la brise ne faisait courir 
les feuilles dans les scntiers paisi- 
bles; une ironie etrange les frolait 
et les retournait pour mon spectacle, 
et puis toutes s'envolaient ensemble 
et se perdaient dans un ciel morne. 

" Elle est triste, la saison ou 
nous sommes." — 0. (le J., II, Vovem- 
bre, pp. 162-163. 

Flaubert's familiarity with Ahasverus, and the marked influence 
of Ahasverus upon Smarh are, by the testimony given above, estab- 
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lished beyond reasonable doubt. Flaubert, engaged upon Novembre 
in 1842, can not completely have forgotten the book which so 
strongly determined his work between 1838 and 1839. Therefore, 
nothing seems more probable than that the passage quoted from 
Quinet should have furnished a suggestion for Flaubert's next step. 



Alice P. F. Hubbakd. 



Bryn Mater College. 



EEVIEWS 

Mittelniederdeutsche Grammatik, von Agathe Lasch. Halle, 
Niemeyer, 1914. (Sammlung kurzer Grammatiken germa- 
nischer Dialekte ix.) 

The last twenty years have seen the gradual entrance of women 
into the field of philology, a domain which had hitherto been 
almost exclusively cultivated by men. A number of able disserta- 
tions and other smaller contributions have appeared from the pens 
of women, but as far as I know, this grammar of Middle Low 
German is the most pretentious piece of philological work attempted 
by a woman. Moreover, the attempt was of special difficulty, as 
the Low German field has been rather neglected, when compared 
with the attention paid to Gothic, Old High and Middle High 
German. Very little has been done in the way of investigation of 
the use of individual chancelleries and of their relations to each 
other. What grammars there were, such as K. Nerger's Grammatik 
des mecklenburgischen Dialektes alterer und neuerer Zeit, 1869, 
and Lubben's Mittelniederdeutsche Grammatik, 1882, were anti- 
OjUated and superficial. Lubben's work especially was invalidated 
by his refusal to recognize the presence of the umlauts of o and u. 
Miss Lasch prepared herself for her larger work by a study of 
the Schriftsprache in Berlin bis zur Mitte des 16. Jh., 1910. In 
the present work, although laboring under peculiar difficulties, 
being able to investigate an OH und Stelle only in her summer 
vacations, she has produced a grammar which takes its place 
worthily at the side of the other grammars of the series. The 
word kurz in the title of the series is somewhat of a misnomer 
when applied to such grammars as Braune's Ahd. Grammatik 



